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! " W h y should I mention Io?' Aspects of 
s choral narration in Greek tragedy' 

1 'The rise and fall of Porsoniasm' 
} 

I 'Statius on parade: performing Argive 
j identity in Thebaic! 6 . 2 6 8 - 9 5 ' 

| 'Notes on Mycenaean spelling' 
j 
j 'Hesiod's Metallurgy Simile 
| (Th. 8 6 1 - 7 ) ' 

j 'Combative capping in Aristophanic 
I comedy' 
i 
j The drowned and the saved: shipwrecks 
j and the cursus of Latin love elegy' 

j 'The paintings on the Hermes tomb 
| under San Sebastiano: a new 
| Interpretation' 
I 
j 'Phonetic attributions of undeciphered 
j characters: the case of sign *56 in 
j Linear B' 

j 'Allusion and ekphrasis in 
| Winckelmann's Paris description of the 
j Apollo Belvedere'. 

2 5 3 C H A R L E S W I L L I N K 'Euripides, Hippolytus 732-75 ' 


