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rope". Â . Kazmina • Serving two masters. E. Vetemaa • The incar­
nate word. S. Shaltyanis * Centaurs. A'. Rudnitski * Two texts. 
V. K/wnzeo * What is it—the drama? M. /Cogan * Editorial note 

17 
20 
24 
28 
31 

35 

The friends from Vietnam in the editorial office of the journal 

"Teatr" 63 

Footlights and life 65 

Subject and variations. Anatoli Smelyanski 81 

At the exhibition "The results of the 1977/78 season". M. Pozhar-

skaya 94 
From the talks with Alim Khodzhaev. Yakov Feldman . . . 99 
About Va. S. Feldman. K. Yashen, A. Salynski, G. Tovstonogov, 
T. Tursunov, Yu. Dmitriev, Yu. Shub 104 

The aria of Shaklovity. M. Sokolski 106 

BITEF XII. N. Zhegin 112 
The Théâtre of Nations in the Southern hémisphère. V. Silyunas . 119 
Pictures from the exhibition. M. Shvydkoj 130 
Four plus one plus one. L. Khejfets 137 
Avignon '78: Antoine Vitez and others. Af. Zlobina 141 

A revolutionary étude. (Blue horses on red grass). An attempt on 
publicistic drama. Mikhail Shatrov 145 
The lonely woman. A play in two acts. Tufan Minnullin. Authorized 
translation from Tatarian by Yuri Mochalov 172 
A Short Summary of the plays 192 

Cflano B HaÔop 23.03.79. rioAnHcano s neqaxb 21.05.79. A05765 <I>opMaT 84X108Vi,. 
EyHara THnorpa4>CKaa Ns I. na BKjiaAKy MejioBaHHan. OcHOBHaH rapHHTypa 
jiHTepaTypHaa. BbicoKaa neiaTb. Ofi-ben 12 neq. ji. -1- BKjiawa 0,5 nei. Ji. 
ycji. nei . JI. 20,16. Vt.-mA. ji. 23,59. Tnpaw 35 000 9K3. 3aKa3 669 
WexoBCKHfl nojiHrpaiJjHqeCKHfl KoinSHHaT CoioanoJiHrpaiinpoMa rocyAapcTBeHHoro 
KOMHTexa CCCP no fl.ejiaM HaAaxejibcTB, nojiHrpa(J)HH H KHHXHOB TOPFOBJIK. 
r. MexOB MOCKOBCKOU oôjiacTH © «TeaTp», 1979 r. 


