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O. /laioeHHGKoft 176 

T p a x n Mil 1 1 



Contents 

The 25th con­
gress of the 
CPSU and the 
problems of lite-
ratura and art 

In the struggle of ideas. A. Zis . . . . 
The Party guidance of art—objective regularity. 
V. Esin 
The open aesthetic system. B. Sorokln 
Criteria of creation. A. Tkachenko . . . . 
The rise of the efficacy oi art. N. Kijashchenko 
Fruitful way. T. Surina 
Life and "death" of art. G. Dubov . . . . 

11 
14 

Problems of 
dramaturgy 

Productions 

Essay 

History 

Abroad 

Plays 

Features of our time. J'm interesting only one... 
Leonid Zorin * You can't understand a man 
without any occupation Valentin Chernych * Com­
mensurate yourself with the epoch. Zoi Tobol-
kin * Science and technology revolution is dra­
matic! Leonid Moiseev * Integra! immage of the 
world. Anatoly Antochin . . . . 17 

Thirty and three years exactly. A. Injachin . 30 
A difficult talk. /. Silina 34 
About Shikshin's "queer" characters. T. Sukha-
nova 41 
Tragedy of the last. B. Bjalik 45 
The barrier on the road-way. Nina Velekhova . 52 
With and without regulations. Georgy Kolas . 56 

Writing is a difficult job. Yuozas Grushas . . 58 

"A rider gallopping in the lead". D. Medvedenko 68 

A play without rules. /. Frid . . . . . 71 

J.,Kolas' theatre is 50! 77 

Footlights and life 81 

The Forest" by Meyerhold. K. Rudnitsky . . 97 

Theatre feuilleton. T. Parshina 113 

The artists of Kazakhstan, Uzbekistan, Kirghizia. 
/. Banduilova, L [ghaijeva Il l 

On world stages 
Western theatre of the 70-s. Polarization of 
Ideas. G. Makarova * Franz Ksaver Kretz: wit­
hout betraying yourself •* "Summerfolk" in West 
Berlin, Elena Immendorferr * Portuguese theatre 
today: in search of the way. N. Kotrelev * "The 
cherry-tree orchard" in Milan. M. Skornjakova * 
Playing Strindberg. 0. Gariboua •* America opens 
Brfcht. Karol Jacubovitch * World hostile to art. 
y. Frids^ein. •* "Today in our programme!.." 
A. Silin * Parisian meetings. /. Lileeva * At the 
conserts of Serge Lama. S. Zingerman . . 119 
Briefly 144 

Ice and Flame. Dramatic scenes. Mikhail Mak-
Ijarsky, KyriU Rapoport 147 
A kilogram of Tasty Bread. A play in 2 acts. 
Guram Batiashvili. The authorized translation 
from Georgian and the scenic version by O. 
Dzjubinskaya 176 

© «TeaTp», 1976 r. 



i 
OpraH 
CoK)3a HHcarejieH CCCP 
H MHHHCTepcTBa KyjibTypbi CCCP 

API 
i?T 

AeKa6pb 
1976 
rofla 

if.jf 

'^ i1 
fr 

; 

r -4? 
p«<«f-! 

i'*̂  

• \ 


