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B HOMepe 

K). SaaadcKuû. Baxuuk sxan HcxopHH 

HaBcrpeiy XXV M. HauiKoe. CopeanosanHe B xBopqecKOM K0.njieK-
CT,e3Ay KHCC XHBB 

CneKxaKJiH 

OiepK 

TîopTpexbi 

HapoAHbie 
xeaxpw 

HcxopHH 

3a py6e]K0M 

PoMaH 

flbecu 

H. HuKOAaea. FIosMa o noABHxe . . . . 
H. KyaHKuna. AjibxoBuft rojioc IOHOCXH 
Anna Oôpasuoea. OAHH ACHb H BCB WHSHb FIOA-
KOJiecHHa 

M. MaZKOBa. Or Mapu AO Tamaysa 

B. KpacoBCKan. Ajinz OcnneHKO . 

A. AnacTocbeB. B Apyxôe c HCKyccxaoM 

MapuH HopaaToea. 0 cyAbôe napoAHOft . 

A. UlyAbnuH. «Bce KpacKH na.iiHxpH» 

H. CMupHOB. Teaxp H ApaMaxyprna a nepenncKe 

A. B. JlyHaqapcKoro 

H. PoManoBUH. Flbecy qHxaer BceaoAOA BHUI-

HeBCKHÔ 

Anôpeâ UonoB. Bepuocrb npHsaaHHK) 

M. TapacoBa. «BepujHHbi HCKyccrBa» no-MaoHcrcKH 

B. PanoAOBa. HpAaHAHa JlKona CHHra 

P. BuHuiTOK, OecrnaaAb noAHXH'îecKoft necnn 

E. XodynoBO. Ha (j)ecxHBajie nojibCKoii nbecbi 

lÛMOp 

yuAbUM CapOHH. MaMa, a AIOÔJIIO xe6a! FlepeacA c 
aHFAHiicKoro PocxHCAaBa PuÔKHHa. (OKOHqaHne) 

UIoTa PoKBa. 3a peKofi woa AepesHa. flpaMaxnie-

cKHil paccKas a Aayx AeâcxBHax. FlepescA c rpy-

SHHCKoro H cHeHHiecKaa peAaKHHs JI,M. XOACHAPO 

Tenneccu yuAbsiMC. CAaAKorojiocaa nxHi;a IOHO­

CXH. B AByx aKxax, naxH KapxHHax. FlepesoA c 

anrAHiicKoro B. ByAb4)a H A. JlopouieBHHa 

Tenneccu yuAbUMc. Mnp ApaMU H ero BOSMOXHO-

CTH. FlepeBOA c aHrAHJlcKoro C. MHXHUoii 

AHXJio-pyccKHii xeaxpa.iibHbiH caoaapb . . . . 

CoAepxaHHe xypnaJia «Teaxp» sa 1975 roA 
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