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Tapun. B ¢uabme «Iloptper Hopuana Ipes».. *
Mapx Mecreuxur. B nione 1924 rona... * Baaen-
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valev . . . e

Conference in Berlin. E. Polyakova, B. Rostots-
ky * Bulgaria. Search in architecture. A. Ale-
xandrov * Lysistrata—73. A. Silin

Gates to Immortality. A fantastic comedy in
4 scenes. Kondrat Krapiva

Weather Forecast for Tomorrow. A hot from-
the-place reporting in dialogues, letters, cables
and other documents. Mikhail Shatrov

A Small Success. Al Morgan. (Continuation)

11
23
26
32
42
45

63

73

81

97

1056

109

114

122

131

153

179






B nomepe

Tearpanbnoe
0603peHHe

Cnekrakau

MpoGaemu
ApamaTypruu

Moprpernt

Becrn

U3 pecny6ank.

JlaTeus

Heropua

3a pyGexom

Ha cuenax
MHpa

Poman

Ibech

Bacuauii Kucynsxo, CamonosHande Hapoja
A. AHnactacves. B XM3HH M B Tbece

OrastHHCL M TIOCMOTDPH

B. Komuccapcescxuli.
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C. l'eopeuesa. B navane ABajNATHX...
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Lopuxe * MeXIyHapoAHbIE KOHTPECC  KPHTH-
xoB * E. Mapkosa. antoMuma Jlagucnapa ®u-
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People's self-cognition. Vasily Kisunko .
In life and in plays. A. Anastasyev

Look back and look forward. V. Komissarjevsky
(Article 1)

In early twenties. S. Georgiyeva

A common story. V. Semenovsky

Bridges havn't been burnt down. Etery Gugush-
vili .

From Petipa to Gr1gorov1ch G Brodskaya

Drama in a novel. V. Dneprov
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Boris Livanov. VI. Pimenov
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Leniniana abroad. K. Filonova * QOpinions and
debates. E. Grishina * Chekhov in England.
Y. Fridshtein * “Mystery Bouffe” in Stockholm.
Lars Kleberg * 27th Avignon. T. Kulakovskaya *
“Yegor Bulychev” in Zurich. V. Kolyazin * In-
ternational theatire critics’ congress * The panto-
mime of Ladislaw Fialka. E. Markova * Brecht
about Wyspianski. Boleslaw Rostotsky

A Small Succesé. Al Morgan. (The end)

An Average American Woman. Albertas Laurin-
chukas. A play in three acts with a prologue.
Translated from Lithuanian by A. Berman

Six Spinsters and a Male. Otia Ioseliani. A come-
dy in two parts. Translated from Georgian by
Alexander Ebanoidze

17

28
34

34
11

58

65
70

78

81

97

101
109

117

134

148

171



A

i)

it

Opran
Coto3a nucarenein CCCP
n Munucrepctsa kyibtypst CCCP

roaa

«




N ——— /]

B momepe

Cnexrtakan

JApamartyprus
H Tearp
nHapoaos CCCP
decTHBAND
4eX0CA0BANKOM
nbecH

Ha COBETCKOMH
cueHe

Noprperst

BocnomuHauus

Ny6ankannu

Hcropus

Ha xonueptHoi
cuene

3a pybexom

NMbecn

H. Iunrosa. Tlokoneine BOGHHHIX JET . . .

A. Baprowesus. PuMcxas tparesus Ulexcnupa
P. Kapnuna. Qiomka, Musbka u Apyrue .
B. Jlvsos-Anoxun.

H. Hlocrak. 3aMeTkn ¥ HaGMOAEHHS
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yacos ¢ Goem». Mockea * «Ilecis nans Teba».
Mocksa * «5 mo6un Bac..». Boarorpag * «Pe-
noprax ¢ netiell na wee». CBepAsoBck * «Benast
Gonesnb», Depesnmku * «Penoprax c netnefr Ha
mee». Jnenponerposck * «P. ¥. P.». Epesan *
«KommapHass cutyaumus». TaumkenT * «3arafou-
Hef numuis. Awxabap * «[loxoxpenns Gpasoro
conpara Illpefikas. Jlenuurpan * Tynap Ilina-
ned — llsefix. Pura * Hpuna [laBnosa — nanu
Koutu. Bearopoa * dpaana Xepmakiona — Isan-
na. Tapry * Puvma ManykoBcKas — OMHIHS
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TeaTpa

JI. Cresxcruyruil. Bonbmoe 6le10 cepzme

Jrwdxura 3vikuna.
HeCHH .

Jlugusa PycnanoBa u Tearp

PaMnma W XM3Hb . . . . . . . . . . .
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tenos, Usa Cassuna, Cepreit IOpckufi, Muxaun
SInmun .. .o

0. Peavdnan. Ilylwxunckas Teopus Teatpa

JI. Bybennuxosa. J\BuxkeHse 3aMbicna . . .
M. Kuebeab. Cemectp «ManeHbkux Tpareauils
Axos Cmosencrkud. TlapTurypa prTMa

E. Hdybrosa. TloaTueckass KOMIIO3HIHS

E. Hynavxpurydosa. IIymKWH — Tepoll  JpaMbl

H. Mopososa. B nentrpe BHHMaHHS — COBPEMEH-
HOCTb
I0. Amurpues. Knaccrueckoe — Bcerna coBpeMeH-
HO

B. Kpacoscxkas. ConnepTuackuii ¢ 6ajete

I0. Jlorman. Teopust pealucTHYeckoll JpaMbl B
Poccun e .

A. Huaxun. Kaxnoe uMs — TeaTp

Jleco Tawnwok. TlopTpeTsl MacTepoB

Pamna u XKussb

I. Tpogumerxo. Userr TI'uabGep
Hserr T'uabbep. WckyccTBO TeTbh IeCHIO

A. Bucaos. Benrepckuit Teatp B Thipry-Mypelue
A. )Xaposyesa. UrpaioT 6GoArapckee KyKJhl
A. Baprowesuu. Crpatdopickre <«PudasHe»
A. O6pasyosa. UYexo u Ulexcnup B Tamnepe

Aunexcandp Jlesada. 3apasctay#, Ilpunars! Opa-
Ma B JABYX JeHCTBHAX, WECTH KapTHHAX. ABTOPH-
30BaHHBIA mepeBox ¢ ykpaHuckoro Kupm Jlesagml

Anexced Apbysoe. Beuepnuii cser. Ilosectb aad
TeaTpa B HABYX YacTsX

-~

137

165



Contents

A. S. Pushkin
1799—1974

Theatre
review

Books

World
variety
stars
Abroad

Plays

With spiritual thirst aflame... o
“The less understandable genre”, V. Nepom-
nyashchy e
In a few words: Boris Babochkin, Alexander
Borisov, Tatyana Vecheslova, Sophia Giatsin-
tova, Dmitry Zhuravlev, Valery Zololukhin,
Igor Kvasha, Mikhail Kozakov, Alexander
Kutepov, Iya Savvina, Sergey Yursky. Mikhail
Yanshin .

Pushkin’s theory about the iheatre O Feldman
Conception on the move. L. Bubennikova
A term of “little tragedies”. M. Knebel

A rhythm-score. Yakov Smolensky

Poetical composition. E. Dubnova

Pushkin as drama hero. E. Pulkhrifudova

Contemporaneity in focus. N. Morozova
The classical is always modern. Yu. sztrzev

Sollertinsky on ballet. V. Krassovskaya
Realistic drama theory in Russia. Yu. Loiman
Each name — a theatre. A. Inyakhin

Portraits of masters. Les Tanyuk

Footlights and life

Yvette Gilbert. G. Trofimenko .
The art of singing a song. Yvetfe Gzlbert

Hungarian theatre in Tirgu Mures. A. Vislov *
Bulgarian puppets. [. Zharoviseva * Stratford
“Romans”. A. Bartoshevich * Chekhov  and
Shakespeare in Tampere. A. Obraztsova

Hallo, Pripyat! Alexander Levada. A drama in 2
acts, 6 scenes. An authorized transiation from
Ukrainian by Kira Levada .

Evening Light. Alexey Arbuzov. A thetre story
in two parts e e

© «Teatp», 1974 1.

It
30
42
47
56
60
65

75
80

87
90
92
95
97

113
115

127

137

165



